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S ym b o ls o f Im m o rta lity
A Comparison of European & Elvish Heraldry
M argaret R. Purdy
F IG . 1W ith th e  p u b lic a t io n  in  th e  l a s t  few  y e a r s  o f  The 
S i l m a r i l l i o n  and more r e c e n t ly  th e  U n f in ish e d  T a l e s , i t  
h as become more th a n  e v e r  a p p a ren t how much c a r e  and a t t e n ­
t i o n  t o  d e t a i l  was la v is h e d  on h i s  S econ d ary  World o f  M id d le -  
e a r th  by J .  R. R. T o lk ie n .  A l l  o f  h i s  many t a l e n t s  and 
i n t e r e s t s  w ere b ro u g h t i n t o  p la y  in  th e  s e r v i c e  o f  t h i s  su b ­
c r e a t io n :  h i s  l i f e l o n g  f a s c in a t io n  w ith  la n g u a g e s  in s p ir e d
th e  in v e n t io n  o f  th e  E lven  to n g u e s ;  h i s  3 tu d y  o f  th e  e p ic s  
and le g e n d s  o f  th e  N o r se , A n g lo -S a x o n s and o th 'ers p ro v id ed  
so u r c e s  f o r  h i s  own m y th o lo g y ; h i s  s c h o l a r ' s  mind produced  
e s s a y s  on th e  t e c h n ic a l  d e t a i l s  o f  th e  o p e r a t io n  o f  th e  
p a la n t í r i . H is a r t i s t i c  s k i l l s ,  t o o ,  h i s  e y e  f o r  c o lo r  and 
h i s  t a l e n t  f o r  draw ing and p a in t in g ,  h e lp e d  t o  b r in g  M id d le -  
e a r th  t o  l i f e ,  f o r  h im s e l f  and f o r  o t h e r s .  H i3  m ost s t r i k ­
in g  w orks in  t h i s  f i e l d  a r e  h i s  p i c t u r e s  o f  p l a c e s ,  su ch  a s  
R iv e n d e l l ,  o r  T a n iq u e t i l ,  o r  th e  f o r e s t  o f  L o th ló r i e n .  But 
h e r e  a g a in  th e  s m a l l e s t  d e t a i l s  a r e  n o t  n e g le c t e d ,  and one  
o f  t h e s e  d e t a i l s  i s  th e  h e r a ld r y  o f  M id d le -e a r th .
T here i s  e v id e n c e  th a t  T o lk ie n  had some kn ow led ge o f  
th e  h e r a ld r y  o f  our own w o r ld ,1 and th e  v a r io u s  ban n ers  
and emblems p r e s e n t  in  The Lord o f  th e  R in g s— th e  w h ite  
h o r se  o f  th e  H ouse o f  E o r l ,  f o r  in s t a n c e ,  o r  th e  sw a n -sh ip  
o f  D ol Amroth— a r e  in d eed  s im i la r  t o  th e  c o n v e n t io n a l  c o a t s  
o f  arms o f  European h e r a ld r y .  The h e r a ld ic  d e v ic e s  o f  th e  
E lv e s ,  how ever (w h ich  have ap p eared  in  v a r io u s  p la c e s ,  
n o ta b ly  in  th e  S i l m a r i l l i o n  c a le n d a r s ,  and w h ich  a r e  
c o l l e c t e d  a s  th e  p e n u lt im a te  p l a t e  o f  P ic t u r e s  bv J .  R. R. 
T o lk ie n  2 ) , a r e  s t r i k i n g l y  d i f f e r e n t  in  s t y l e  and co n cep ­
t i o n ,  and i t  i s  t h i 3  E lv i s h  h e r a ld r y  t h a t  I  mean t o  compare 
w ith  th e  European h e r a ld r y  o f  th e  Prim ary W orld.
I  U 3 e th e  term s " E lv ish "  and "European" a d v is e d ly .
Though t h e r e  a r e  emblems shown f o r  Men a s  w e l l  a s  E lv e s  
( e . g .  Bëo r ,  B e r e n , H ad o r), th e y  a r e  a l l  Men who w ere c l o s e l y  
a s s o c ia t e d  w ith  t h e  E ld a r , and t h e s e  emblems w ere p ro b a b ly  
c r e a te d  e i t h e r  by th e  E lv e s  o r  under t h e i r  d i r e c t  i n f l u ­
e n c e .  When l e f t  t o  t h e i r  own d e v ic e s  ( i f  y o u ' l l  pardon th e  
e x p r e s s io n ) , Men seem  more in c l in e d  tow ard th e  European  
p a t t e r n ,  a s  The Lord o f  th e  R ings  sh ow s. Thus " E lv ish " :  
"European" I  u se  t o  d i s t i n g u i s h  th e  Prim ary-W orld  h e r a ld r y  I  
w i l l  be d i s c u s s in g  ( th e  sy s te m  d e v e lo p e d  in  Europe d u r in g  
th e  M id d le A ges) from  th e  h e r a ld ic  sy s te m s  o f  th e  A rabs and 
th e  O r ie n ta l  p e o p le s .  I t  m igh t a c t u a l ly  be c a l l e d ,  w ith  
more a c c u r a c y , th e  " E n g lish ” sy s te m , s i n c e  th e  h e r a ld ic  law 3  
o f  t h e  C o n tin e n t  v a ry  somewhat from  t h o s e  o f  E n g lan d , and i t  
i s  th e  E n g lis h  r u le s  t h a t  an A m erican h e r a ld ic  h o b b y is t  su ch  
a s  m y se lf  i s  m ost l i k e l y  t o  be f a m i l ia r  w ith ;  h ow ever, th e  
d i f f e r e n c e s  a r e  n e g l i g i b l e  a s  f a r  a s  th e  s u b j e c t  o f  t h i s  
p ap er i s  c o n c e r n e d .
European h e r a ld r y  h a s been  d e s c r ib e d  b o th  a s  an a r t  and 
a s  a  s c i e n c e .  The a r t i s t i c  s i d e  o f  h e r a ld r y  i s  a p p a ren t t o  
anyone who h a s e x p e r ie n c e d  i t s  c o l o r f u l  d i s p la y s ;  t h e  " s c ie n ­
t i f i c "  s i d e  o f  i t  becom es r a p id ly  a l l  t o o  c l e a r  t o  th e  
unwary am ateur who p ic k s  up a  te x tb o o k  on th e  s u b j e c t .  For 
European h e r a ld r y  f o l lo w s  v e r y  s p e c i f i c  r u l e 3 , and h a s a  
te r m in o lo g y  s i l l  i t s  own, on e a s  e s o t e r i c  and s p e c i a l i z e d ,  in  
i t s  w ay, a s  t h a t  o f  p h y s ic s ,  c h e m is tr y  o r  b io lo g y .  I  s t i l l  
remember one o f  my f i r s t  e n c o u n te r s  w ith  h e r a ld ic  term in o ­
lo g y ,  in  a  m usty o ld  bound volum e o f  S t .  N ic h o la s  Maga­
z i n e . I t  was p a r t  o f  a p u z z le  c o n t e s t :  "A rgent on a  f e s s
betw een  th r e e  c r o s s l e t s  s a b le  a s  many m a r t le t s  o f  th e  
f i e l d . " 3 Y ears l a t e r ,  when h e r a ld r y  had become a  hobby, I  
was a b le  t o  go back  and d e c ip h e r  t h a t  b la z o n , w h ich  d e s ­
c r ib e s  th e  arms shown in  F ig .  1 . The th r e e  l i t t l e  c r o s s e s  
w ith  c r o s s e d  arm s, by th e  w ay, a r e  more p r o p e r ly  c a l l e d  
" c r o s s - c r o s s l e t s . "
I f  th e r e  a r e  s im i la r  r u le s  g o v e r n in g  E lv is h  h e r a ld r y ,
we have no k n ow led ge o f  them . The h e r a ld ic  d e v ic e s  d e p ic t e d  
by T o lk ie n  a r e  n e v e r  m en tion ed  by him i n  any o f  h i s  pub­
l i s h e d  w r i t in g s ;  a l l  we h ave a r e  t h e  d e v ic e s  th e m s e lv e s  and 
w h a tev er  i n f e r e n c e s  we can  draw from  them . H ow ever, th e  
more b a s ic  r u l e s  o f  E uropean h e r a ld r y  ca n  form  a  m odel w ith  
w hich  we can  com pare and c o n t r a s t  th e  E lv i s h  c r a f t .
One s i m i l a r i t y  b etw een  th e  E uropean and t h e  E lv i s h  
h e r a ld ic  sy s te m s i s  t h a t  th e  sh a p e  o f  th e  f i e l d  d e n o te s  th e  
s e x  o f  th e  b e a r e r .  In  European h e r a ld r y  th e  man b e a r s  h i s  
arms on a s h i e l d ,  th e  m ost common form  o f  w hich  i s  th e  
" h ea ter -3 h a p e"  a s  in  F ig .  1 ( th o u g h  t h e r e  a r e  many v a r ia ­
t i o n s  upon i t ,  ra n g in g  from  t h e  s im p le  t o  th e  p o s i t i v e l y  
r o c o c o ) .  A la d y ,  when h e r  arm s a r e  d i s p la y e d  a lo n e  ( u s u a l ly  
when sh e  i s  u n m a rr ied ), b e a r s  them on a  d iam on d -sh ap ed  f i e l d  
c a l l e d  a  lo z e n g e .  In  E lv i s h  h e r a ld r y  i t  i s  t h e  m a le  who 
u s e s  th e  l o z e n g e ,  though  th e  European " lo zen g e"  te n d 3  t o  be  
narrow er i n  p r o p o r t io n  t o  i t s  h e ig h t  th a n  t h e  s q u a r e - o n - i t s -  
p o in t  u sed  by T o lk ie n ;  th e  d e v ic e s  o f  th e  fe m a le  c h a r a c te r s  
a r e  c i r c u l a r  o r  d is c - s h a p e d  ( t h i s  sh a p e  w ould be c a l l e d  a  
" rou n del"  i n  European t e r m s ) . The one p o s s i b le  e x c e p t io n  t o  
t h i 3  r u le  i s  c a r e f u l l y  la b e le d  "House o f  H a le th ."
European h e r a ld r y  l i m i t s  i t s e l f  t o  a  few  b a s ic  p ig ­
m en ts , c a l l e d  " t in c t u r e s ."  T here a r e  th e  f i v e  " c o lo r s " __
g u le s  ( r e d ) ,  a zu re  ( b l u e ) ,  v e r t  ( g r e e n ) ,  purpure (p u r p le )  
and s a b le  ( b la c k ) — t h e  tw o " m eta ls" — o r  ( g o ld  o r  y e l lo w )  and 
a r g e n t  ( s i l v e r  o r  w h i t e ) — p lu s  a  number o f  p a t t e r n s  known a s  
" fu rs"  w hich I  w i l l  l e a v e  a s id e  f o r  th e  p u rp o ses  o f  t h i s  
d i s c u s s i o n .  To t h e s e  i s  added th e  d e s ig n a t io n  " p ro p er ,"  
w hich  m eans, more o r  l e s s ,  th e  n a tu r a l  c o lo r a t io n  o f  w hat­
e v e r  i s  b e in g  d e p ic t e d .  In  European h e r a ld ic  a r t  i t  i s  
c o n s id e r e d  t h e  b e s t  p r a c t i c e  t o  u se  th e  b r ig h t e s t  and p u r e s t  
p o s s i b le  3hade o f  any p a r t i c u la r  c o l o r ,  w ith  a  minimum o f  
a r t i s t i c  s u b t l e t i e s .  In  a d d i t io n  t o  t h i s  th e r e  i s  th e  r u le  
"C olor s h a l l  n o t  be l a i d  upon c o l o r ,  n or m e ta l upon m e ta l."  
Thus i f  th e  f i e l d  (backgroun d ) o f  a  s h i e l d  i s  g u l e s ,  any  
ch arge ( f i g u r e )  l a i d  upon i t  w ould have t o  be e i t h e r  a r g e n t  
o r  o r ;  an  a r g e n t  f i e l d  c o u ld  b e a r  a  c h a rg e  o f  any o f  th e  
c o lo r s  b u t n o t  one o f  o r .
E lv i3 h  h e r a ld r y , a t  f i r s t  g la n c e ,  d o es  n o t  seem  t o  have  
t h e s e  r e s t r i c t i o n s .  T o lk ie n 's  p a s t e l  sh a d e s  may be p a r t i -
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F IG . 2
CHAUCER: P e r p a le  a r g e n t
a n d  g u le s , a  b en d  c o u n te r -  
ch a n g ed
SHAKESPEARE: O r, on  a
b en d  s a b le  a  t i l t i n g -  
s p e a r  o f  th e  f i e l d
ENGLAND: G u le s , th r e e
l io n s  p a s s a n t-g u a r d a n t o r .
a l ly  due to  the medium in  which he was working (crayon or 
w a te rc o lo r ) , but the su b t le  sh adings o f  c o lo r  in  th e  d e v ice s  
o f Beren, and I d r i l  C e leb rin d a l, are a s ig n i f i c a n t  departure  
from the European p a tte rn , as are  the se v e r a l b lu es  in  the  
d e v ice s  o f  Melian and Eär e n d i l ,  and the varying reds in  
those  o f  Hador and F in g o lf in .  However, a c lo s e r  look  w i l l  
rev ea l th a t the c o lo r /m e ta l ru le  i s  fo llo w ed  more o f te n  than 
n o t, departures from i t  being most freq uent in  th e  d e v ice s  
o f  the fem ale ch a ra cters (though the aforem entioned su b t le ty  
o f  c o lo r  sometimes makes i t  hard to  t e l l ,  fo r  in s ta n c e , what 
i s  supposed to  be s i l v e r  and what pa le  b lu e ) .  Perhaps we 
could say th a t the c o lo r /m e ta l r u le  e x i s t s  as a tendency in  
E lv ish  h era ld ry , rather  than as a law.
In n e ith e r  system  o f  heraldry do th ere  seem to  be any 
r e s tr ic t io n s  on what the d ev ice  i t 3 e l f  can in c lu d e . In 
European herald ry  a coat o f  arms can be a geom etric d e sig n ,  
a rep resen ta tio n  o f  b ird , b e a s t , flo w er , tr e e j  or p r a c t i ­
c a l ly  any other  o b je c t  in  the known u n iv er se , or a combina­
t io n  o f  the two. Examples are shown in  F ig . 2 : the arms o f
Chaucer are purely  a b s tr a c t;  th e  fa m ilia r  l io n s  o f  England 
are taken from the n atu ral world (a lthough adm itted ly  no 
r e a l l io n  ever  looked q u ite  l ik e  the h e r a ld ic  v a r ie ty ) ;  and 
the arms o f  Shakespeare combine the two form s, the "spear" 
o f  the B ard's name being added to  the geom etric p a ttern  o f  
f i e l d  and bend. E lv ish  heraldry shows a s im ila r  range o f  
s t y le s :  the d ev ice  o f  Hador, and the in t r ic a t e  emblem o f
M e lia n , seem t o  be p u r e ly  a b s t r a c t  p a t t e r n s ;  Lút h i e n ' s  two  
d e v ic e s ,  and t h a t  o f  G i l - g a la d ,  com bine su ch  n a tu r a l o b j e c t s  
a s  f lo w e r s  and s t a r s  in  g e o m e tr ic  form s; and f i n a l l y  th e  
d e v ic e s  o f  B eren  and F in rod  F elagun d  a r e  b a s i c a l l y  
d e p ic t io n s  o f  n a tu r a l o b j e c t s ,  F in r o d 's  harp and to r c h  
b e in g  one o f  th e  s im p le s t  exam p les o f  E lv is h  h e r a ld r y .
E lv is h  d e v ic e s ,  h ow ever, have a s tr o n g  te n d e n c y  tow ard  
r a d ia l  sym m etry, n o t u n l ik e  th e  "hex s ig n s "  o f  th e  Penn­
s y lv a n ia  D u tch . D ep a rtu res  from  t h i s  s t y l e  a r e  few ,
F in r o d 's  b e in g  th e  m ost s t r i k i n g  exam p le , and th e  fo c u s  o f  
t h e s e  i s  s t i l l  o f t e n  th e  c e n t e r  p o in t  o f  th e  d e s ig n  (B eren , 
H ad or). European arm s, i f  th e y  a r e  sy m m etr ica l a t  a l l ,  w i l l  
u s u a l ly  be b i l a t e r a l l y  sy m m e tr ic a l. The sh a p e  o f  th e  f i e l d  
p rob a b ly  h as a good  d e a l  t o  do w ith  t h e s e  t e n d e n c ie s .
The i n s p i r a t i o n  o f  some o f  th e  E lv i s h  d e v ic e s  a l s o  
seem s s im i la r  t o  t h a t  o f  many European arms . Those arms 
w hich  a r e  n o t  s im p ly  a p le a s in g  p a tt e r n  in  som eb od y's  
f a v o r i t e  c o lo r s  a r e  o f t e n  e i t h e r  puns on th e  name o f  th e  
b ea r e r  (" c a n t in g  arm s" ), o r  a l l u s i o n s  t o  h i s  d eed s o r  e v e n t s  
in  h i s  l i f e .  W ell-know n exam p les o f  th e  form er a r e  th e  
sw a llo w s (" h ir o n d e l le s "  in  F ren ch ) o f  th e  E a r ls  o f  A ru n d el, 
and th e  p i k e - f i s h  (" lu c e s " )  o f  th e  fa m ily  o f  L ucy. As fo r  
th e  l a t t e r ,  a  more r e c e n t  exam ple i s  th e  arms o f  W illia m  
H e r s c h e l,  th e  a stro n o m er , w hich in c lu d e  a r e p r e s e n t a t io n  o f  
a t e l e s c o p e .  Among th e  E l v i s h d e v ic e s  we can  n o te  th e  s t a r s  
in  th e  emblem o f  G i l -g a la d  (" S ta r  o f  R ad ian ce" ) and th e  
f la m e -p a tt e r n s  in  t h a t  o f  FSanor ( " S p ir i t  o f  F ir e " ) ; 5 
w h ile  th e  d e v ic e  o f  B eren , d e p ic t in g  th e  S i l m a r i l ,  th e  
se v e r e d  hand, and th e  t r i p l e  peak o f  T hangorodrim , o b v io u s ly  
a l lu d e s  t o  th e  e v e n t s  o f  th e  h e r o '3  l i f e .
One o f  th e  m ajor d i f f e r e n c e s  betw een  European and 
E lv is h  h e r a ld r y  l i e s  in  th e  m a tte r  o f  c o m p le x ity . The 
p a t t e r n s  used  by th e  E lv e s  can  d is p la y  an i n t r ic a c y  o f  
d e s ig n  and s u b t l e t y  o f  c o lo r in g  th a t  i s  t o t a l l y  f o r e ig n  to  
European arm s. O u tsta n d in g  exam p les o f  t h e s e  q u a l i t i e s  a r e  
th e  d e v ic e s  o f  th e  fem a le  c h a r a c t e r s ,  M e lia n , I d r i l ,  and th e  
two emblems o f  Lút h ie n  T in úv i e l .  I  have rep rod u ced  M e lia n 's  
d e v ic e  tw ic e  now f o r  two a r t i s t i c  p r o j e c t s ,  and I  can  t e s ­
t i f y  t h a t  i t  i s  even  more i n t r i c a t e  than  i t  lo o k s ;  I  have  
n ev er  even  a ttem p te d  t o  rep ro d u ce  th e  d e l i c a t e  sh a d in g s  o f  
b lu e  in  th e  d e v ic e  o f  I d r i l  C e le b r in d a l .  Many o f  th e  m ale 
c h a r a c t e r s ,  t o o ,  go in  f o r  f a i r l y  i n t r i c a t e  a b s t r a c t  
d e s ig n s ;  F e a n o r 's  d e v ic e  i s  an exam p le.
European h e r a ld r y , on th e  o th e r  hand, a t  i t s  b e s t  
rem ain s q u ite  s im p le  in  d e s ig n .  The arms shown in  F ig .  2 
a r e  a l l  exam p les o f  t h i s  s i m p l i c i t y ,  b o th  in  form and in  
c o l o r .  I t  i s  o n ly  in  r e l a t i v e l y  modern t im e s  th a t  more 
c o m p lic a te d  form s have come in t o  e x i s t e n c e ,  and p a r t  o f  th e  
rea so n  fo r  t h i s  i s  sh e e r  p o p u la t io n  p r e s su r e ;  a l l  o f  th e  
s im p le  d e s ig n s  have been  used  a lr e a d y . European h e r a ld r y  
i s  a l s o  c o m p lic a te d  by th e  a d d it io n  o f  a l l  s o r t s  o f  a c c o u tr e ­
m ents t o  th e  c e n t r a l  s h i e l d .  A t y p ic a l  h e r a ld ic  a ch ievem en t  
w i l l  in c lu d e  a h e lm e t, w r e a th , m a n t lin g , c r e s t ,  and m otto  in  
a d d it io n  t o  th e  s h ie ld ;  i f  th e  b e a r e r  i s  n o b le ,  th e r e  may 
a l s o  be a c o r o n e t  and s u p p o r te r s , a s  w e l l  a s  a com partm ent 
f o r  th e  su p p o r te r s  to  sta n d  upon. ( A l l  o f  t h e s e  com ponents 
o f  th e  a ch iev em en t a r e  govern ed  by r u le s  o f  t h e i r  own, o f  
c o u r s e .)  A man may be e n t i t l e d  t o  more than  one c r e s t ;  he 
may have a w a r-cry  in  a d d it io n  to  h i s  m otto ; he may be a 
member o f  a k n ig h t ly  o rd er  (su c h  a s  th e  Order o f  th e  G a rter)  
w hose d e c o r a t io n s  w i l l  be in c lu d e d  in  h i s  a c h ie v e m e n t. The 
c o a t  o f  arms o f  th e  M ythopoeic S o c ie t y  i s  a good exam ple o f  
a h e r a ld ic  a ch ievem en t ( s e e  F ig .  3 ) .  The E lv e s  seem , p er ­
haps m e r c i f u l ly ,  t o  have esca p ed  t h i s  s o r t  o f  c o m p lic a t io n  
e n t i r e l y .
The other  g r ea t source o f  com plex ity  in  European arms 
i s  what i s  te c h n ic a l ly  known as "m arshalling."  M arshalling  
has to  do w ith  fam ily  r e la t io n s h ip s  and g en ea logy . I t  
b eg in s w ith  a married co u p le , both o f  whom come from arm i- 
gerous fa m ilie s .  I f  the woman has a b roth er , and thus i s  
not e n t i t le d  to  pass th e  arms down to  her ch ild ren  ( y e s ,  
European heraldry i s  n o to r io u s ly  s e x i s t ) ,  the man's sh ie ld  
i s  sim ply s p l i t  down th e  m iddle , w ith  h is  arms d isp la y ed  on 
the d ex ter  s id e  o f  the sh ie ld  (th e  r igh t-hand s id e ,  from the  
p o in t o f  view  o f  a person h old in g  the s h ie ld )  and h is  w if e 's  
on the o th er , or s i n i s t e r  s id e  (se e  F ig . 4a ) . This i s  
c a lle d  " im paling." I f ,  on the other  hand, the woman has no
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c h i ld r e n ,  h er  arms a r e  d is p la y e d  on a  l i t t l e  s h i e ld  
(" escu tch eo n " ) in  th e  c e n te r  o f  h er  h u sb a n d 's ( s e e  F ig .
4 b ) . T h is  i s  c a l l e d  an " escu tch eo n  o f  p r e te n c e ."  Her 
c h i ld r e n  w i l l  th e n  " q uarter"  th e  arms o f  t h e i r  fa th e r  and 
m other ( s e e  F ig .  4 c ) .  So f a r  so  g o o d . But th e  r e a l  co m p li­
c a t io n s  s e t  in  when more " arm oria l h e ir e s s e s "  e n t e r  th e  
fa m ily  l i n e .  The E n g lis h  and C o n t in e n ta l sy s te m s have  
d i f f e r e n t  m ethods o f  h a n d lin g  th e  m u l t i p l i c i t y  o f  q u a r te r -  
in g s  t h a t  r e s u l t  ( g e t  a h e r a ld  t o  t e l l  you ab ou t "Grand 
Q u arterin g"  so m e tim e ), but in  any c a s e  a f t e r  a few  g e n e r a ­
t i o n s  o f  t h i s  th e  s h ie ld  b e g in s  t o  lo o k  more l i k e  a p a tc h -  
work q u i l t  than  a c o a t  o f  arm s.
C l o s e l y  r e la t e d  t o  m a r sh a ll in g  i s  th e  c o n c e p t  o f  
" d if f e r e n c in g ."  By h e r a ld ic  law  no two l i v i n g  men may b ear  
e x a c t ly  th e  same c o a t  o f  arm s, bu t on th e  o th e r  hand fa m ily  
r e la t io n s h ip s  a r e  s t r e s s e d  in  h e r a ld r y . Thus e v e r y  m ale 
d esc en d a n t o f  a c e r t a in  fa m ily  l i n e  w i l l  b ea r  th e  same b a s ic  
c o a t  o f  arm s, bu t w ith  v a r ia t io n s  d ep en d in g  on h i s  e x a c t  
r e la t io n s h ip  t o  th e  s e n io r  l i n e .  In  e a r l i e r  t im e s  t h i s  
d i f f e r e n c in g  was done in  many w ays, such a s  k eep in g  th e  
form s o f  th e  a n c e s t r a l  s h i e ld  bu t ch an g in g  th e  c o l o r s ,  mak­
in g  some a l t e r a t i o n  in  one o r  more o f  th e  c h a r g e s , and so  
o n . L a ter  on more form al sy stem s w ere d e v e lo p ed  f o r  d i f f e r ­
e n c in g  t h a t ,  i f  you knew them w e l l  enough , would t e l l  you  
n o t  o n ly  what fa m ily  a man b e lo n g ed  t o ,  bu t w heth er he was a  
f i r s t ,  s e c o n d , th ir d  or  w h atever  so n , what th e  s e n i o r i t y  o f  
h i s  f a th e r  w as, and even  w heth er o r  n o t  he was i l l e g i t i ­
m a te . Modern E n g lis h  and S c o t t i s h  h e r a ld r y  s t i l l  m a in ta in  
v e r y  c o n s i s t e n t  sy s te m s o f  what a r e  t e c h n i c a l ly  known a s  
"cadency marks ."
A ll  o f  t h e s e  g e n e a lo g ic a l  im p l ic a t io n s  a r e  a lm o st  
t o t a l l y  m is s in g  in  E lv is h  h e r a ld r y . T here i s  no in d ic a t io n  
th a t  E lv is h  h e r a ld ic  d e v ic e s  w ere h e r e d ita r y ;  on th e  con ­
t r a r y ,  each  E lv en  p r in c e  o r  p r in c e s s  had a  p e r s o n a l o n e .  
(N o te  th a t  E lv is h  h e r a ld r y  i s  n o t s e x i s t . )  Fëan or and 
F in g o l f in  have t h e i r  own emblems r a th e r  than  v a r ia t io n s  o f  
t h e i r  fa th e r  Finwë ' s ,  though th e r e  i s  a  c e r t a in  " fa m ily  
resem blan ce"  a p p aren t in  th e  d e s ig n s .  European and E lv is h  
h e r a ld r y , in  f a c t ,  a r e  v e r y  d i f f e r e n t  in  what th e y  r e p r e ­
s e n t .  A European c o a t  o f  arms b e lo n g s  t o  and s ta n d s  f o r  a  
fa m ily ;  an E lv is h  h e r a ld ic  d e v ic e  i s  th e  p r o p e r ty  and sym bol 
o f  a  s i n g l e  i n d iv id u a l .
For th e  r e a s o n s  b eh in d  th e  g r e a t  d i f f e r e n c e s  betw een  
European and E lv is h  h e r a ld r y  we m ust tu r n  t o  t h e i r  o r i g i n s .  
European h e r a ld r y  e v o lv e d  on th e  b a t t l e f i e l d .  Wi t h  th e  
a d v en t o f  body arm or, in c lu d in g  h e lm e ts  t h a t  c o v ere d  th e  
e n t i r e  head and f a c e ,  a  k n ig h t  in  combat became t o t a l l y  
u n r e c o g n iz a b le . Some method o f  i d e n t i f i c a t i o n  was n eeded  to  
a l lo w  th e  f i g h t e r s  t o  d i s t in g u i s h  f r ie n d  from f o e .  Thus 
k n ig h t s  began a d o p tin g  sym bols w ith  w hich  th e y  w ould adorn  
t h e i r  su r c o a t s  (h e n c e  " co a t o f  arm s" ), s h i e l d s ,  h o r se  
b la n k e ts ,  b a n n ers , and any o th e r  la r g e  f l a t  s u r f a c e  t h a t  was 
handy. S in c e  t h e s e  d e v ic e s  had t o  be i d e n t i f i a b l e  a t  v ery  
s h o r t  n o t ic e  ( l i k e  betw een  th e  tim e  an ap p ro a ch in g  k n ig h t  
sp o t t e d  you and th e  tim e he threw  h i s  b a t t l e a x e  a t  you o r  
h i t  you  o v e r  th e  head w ith  h i s  m a ce), th e y  w ere f o r  th e  m ost 
p a r t  s im p le  and s t r a ig h t fo r w a r d , w ith  b r ig h t  c o lo r s  and l o t 3  
o f  c o n t r a s t  (h e n c e  th e  r u le  o f  c o lo r  upon m eta l and m eta l 
upoh c o l o r ) .
Exam ples o f  t h i s  s o r t  o f  h e r a ld ic  usage appear in  The 
Lord o f  th e  R ings . though ban n ers and f l a g s  a r e  more 
ap p a ren t than  p e r s o n a l arm s. The w h ite  h o r se  o f  Rohan 
f l o a t s  above th e  R ohirrim  a s  th e y  make t h e i r  famous ch arge  
in  th e  B a t t l e  o f  th e  P e len n o r  f i e l d s ;  th e  b la c k  s e r p e n t  upon 
s c a r l e t  le a d s  Theoden t o  h i s  Southron  f o e s ;  and th e  W hite 
Tree o f  Gondor and th e  se v en  s t a r s  o f  E le n d i l  d is p la y e d  on  
th e  prow o f  Aragor n ' s  s h ip  p ro c la im  t o  th e  f o r c e s  o f  th e  
West th a t  t h e i r  k in g  h as r e tu r n e d .7
O ther com ponents o f  th e  h e r a ld ic  a ch iev em en t have a 
s im i la r  m i l i t a r y  o r ig in :  th e  h elm et w ith  i t s  d e c o r a t iv e
c r e s t ,  th e  w rea th , th e  m a n tlin g  or  lam brequin ( i n  o r ig in  a 
p ie c e  Of c lo t h  worn t o  keep th e  sun o f f  o n e 's  arm or), and 
th e  m a r tia l  w a r -c r y . The o r ig in  o f  su p p o r te r s  i s  u n c e r ta in ,  
but one id e a  i s  th a t  th ey  r e p r e s e n t  th e  f a n c i f u l ly - d r e s s e d
f ig u r e s  who d is p la y e d  a k n ig h t ' s  s h i e l d  t o  th e  crowd a t  a 
tou rn am en t.8
European h e r a ld r y  d id  n o t  c o n f in e  i t s e l f  t o  th e  b a t t l e ­
f i e l d ,  how ever; i f  i t  had , i t  w ould m ost p ro b a b ly  n o t  have 
su r v iv e d  t o  th e  p r e s e n t  d ay . I t  was when i t  came home from  
th e  w ars and s e t t l e d  down t o  a  r e s p e c t a b le  fa m ily  l i f e  th a t  
i t s  s u c c e s s  was a s s u r e d . S in c e  i t  was th e  n o b i l i t y  and 
g e n tr y  who com p rised  th e  k n ig h t s  in  arm or, th e  p o s s e s s io n  o f  
a c o a t  o f  arms became a sym bol o f  n o b le  o r  g e n t l e  b i r t h .
Once i t  was a s s o c ia t e d  w ith  a  m an's b ir t h  and ra n k , th e  n e x t  
s t e p  was making th e  honor h e r e d it a r y ,  and e v e n t u a l ly  th e  
c o a t  o f  arms came t o  s ta n d  f o r  th e  e n t i r e  fa m ily  l i n e .
We do n o t  know th e  o r i g i n s  o f  E lv is h  h e r a ld r y ;  how ever, 
i t  i 3  a  s a f e  g u e s s  t h a t  i t  wa3 n o t  on th e  f i e l d  o f  b a t t l e .
In  a l l  th e  d e s c r ip t io n s  o f  b a t t l e s  in  The S i l m a r i l l i o n  th e r e  
i 3  no m en tion  o f  c o a t s  o f  arm s, o n ly  a  few  r e f e r e n c e s  t o  
b anners and o n ly  one m en tion  o f  t h e i r  c o l o r s ; 9 fu r th e r ­
m ore, th e  t e x t  d o e s  n o t  seem  t o  i n d i c a t e  t h a t  E lv e s  o r  Men 
e v e r  wore h e lm e ts  t h a t  c o n c e a le d  t h e i r  f a c e s  ( th e  Dwarves 
d id  wear m asks in  b a t t l e ,  a s  d id  T ilr in  a t  on e t im e , and t h i s  
was n o te d  a 3  u n u su a l10) .  I t  would n o t  be d i f f i c u l t ,  in  
any c a s e ,  t o  t e l l  an E l f  from an Ore o r  a  B a lr o g . Add to  
t h e s e  in d ic a t io n s  th e  f a c t  t h a t  E lv is h  h e r a ld r y  d o e s  n o t  
sh a r e  th e  European v a r i e t y ' s  p en ch an t f o r  s im p le  d e s ig n s  and 
b r ig h t ,  f l a t ,  prim ary c o lo r s  and i t  w ou ld -seem  t h a t  in s t a n t  
r e c o g n it io n  in  com bat w as n o t  th e  o r i g i n a l  g o a l  o f  th e s e  
d e v ic e s .  One can  im ag in e them , p e r h a p s, m e t ic u lo u s ly  
em b roid ered  on a  c lo a k ,  o r  i n l a i d  in  th e  w a l l s  o f  a  g r e a t  
h a l l ,  o r  ev en  a s  s t a i n e d - g l a s s  w indow s. The d e v ic e s  o f  th e  
m ale c h a r a c t e r s ,  a t  any r a t e ,  may e v e n t u a l ly  have come in t o  
u se  a s  s h i e l d s  o r  b a n n ers , e s p e c i a l l y  in  M id d le -e a r th , w hich  
may p a r t i a l l y  a c c o u n t f o r  th e  f a c t  t h a t  t h e i r  d e v ic e s  a r e  in  
g e n e r a l n o t  a s  com plex a s  th o s e  o f  th e  fem a le  c h a r a c t e r s .
The s t a r s  o f  G i l -g a la d  do 3 eem t o  have m ig ra ted  t o  h i s  
s h i e l d ,  a t  l e a s t  by th e  Second Age ("The c o u n t le s s  s t a r s  o f  
h e a v e n 's  f ie ld /W e r e  m irro red  in  h i s  s i l v e r  s h i e ld " 11) ,  
though  th e  f i e l d  o f  th e  d e v ic e  shown i s  b lu e .
E x a c tly  when some o f  th e  d e v ic e s  w ere in v e n te d  i s  
som eth in g  o f  a p u z z le ,  to o ;  i f  th e  emblem o f  Finwe i s  
in d e e d , a s  C h r is to p h e r  T o lk ie n  c la im s , 1 2  a winged su n , 
th en  i t  m ust have been  d e v is e d  a f t e r  th e  d ea th  o f  Finwe 
h im s e l f ,  s in c e  th e  Sun was n o t  ev en  in  e x i s t e n c e  d u r in g  
Finwë ' s  l i f e t i m e .  I t  i s  n o t unknown f o r  l a t e r  h e r a ld s  to  
d e v is e  posthum ous arms fo r  h i s t o r i c a l  f i g u r e s ,  how ever— even  
Adam had arms a t t r ib u t e d  t o  him by m ed iev a l h e r a ld s__and
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som eth in g  o f  t h i s  s o r t  may have o ccu rre d  in  Finwë ' s  c a 3 e .
We m ust a l s o  k eep  in  mind th e  f a c t  t h a t  E lv e s  can  be 
r e in c a r n a te d .
Many o f  th e  d e v ic e s  shown a r e  th o s e  o f  N o ld o r in  E lv e s ,  
and s in c e  th e  N old or w ere s k i l l e d  i n  c r a f t s  i t  i 3  n o t  in c o n ­
c e iv a b le  t h a t  th e  m ak er's mark may have been  one o f  th e  
fo r e r u n n e r s  o f  E lv is h  h e r a ld r y ;  e i t h e r  th e  lo z e n g e  o r  th e  
round shape would be e m in e n tly  s u i t a b l e  f o r  a stam p o r  
im p r in t . S e a l s  w ere a f a c t o r  in  th e  d evelop m en t o f  European  
h e r a ld r y , and th e y  may have c o n tr ib u te d  t o  th e  g e n e s i s  o f  
E lv is h  h e r a ld r y  a s  w e l l .  T here i s  r e a l l y  no e v id e n c e  t o  
su p p o rt t h e s e  n o t io n s ,  h ow ever, and n e i t h e r  w ould a c c o u n t  
f o r  th e  s u b t le  u se  o f  c o lo r  in  th e  E lv i s h  d e v ic e s .  P erhaps  
th e  m ost l i k e l y  o r ig in  f o r  El v i s h  h e r a ld ic  d e v ic e s  i s  s im p ly  
th e  w ish  t o  h ave o n e ' s  own i d e n t i f y i n g  sym b ol, a  t h in g  o f  
b ea u ty  th a t  w i l l  a l s o  e x p r e s s  som eth in g  ab ou t o n e s e l f  t o
w hoever s e e s  i t .  T hat i s  c e r t a i n l y  much o f  th e  m o tiv a t io n  
b eh in d  th e  r e q u e s t s  I  g e t ,  a s  an am ateur h e r a ld ,  t o  h e lp  
d e v is e  c o a t s  o f  arms f o r  p e o p le .
The s t r e s s  p la c e d  on th e  in d iv id u a l  r a th e r  than  th e  
fa m ily  l i n e  in  E lv i s h  h e r a ld r y  i s  much e a s i e r  t o  e x p la in  
th a n  th e  o r ig in s  o f  th e  d e v ic e s  th e m se lv e s ;  i t  i s  in  f a c t  
su p rem ely  l o g i c a l  f o r  an im m ortal r a c e .  Under norm al 
c ir c u m sta n c e s ,'  g e n e r a t io n s  o f  E lv e s  do n o t su c c e e d  one  
a n o th e r  i n  t h e  fa s h io n  o f  m o rta l r a c e s ;  th e y  c o - e x i s t  a s  
e q u a l a d u l t s  f o r  a g e s  unbounded. An E l f ' s  p o t e n t ia l  immor­
t a l i t y  r e s i d e s  p r im a r i ly  in  h im s e l f ,  and o n ly  s e c o n d a r i ly  in  
h i s  o r  h er  o f f s p r i n g .  The o n ly  im m o r ta lity  a Man can  be 
c e r t a in  o f  ( s i n c e  h i s  f a t e  a f t e r  d ea th  i s  unknown) l i e s  in  
h i s  c h i ld r e n  and h i s  c h i ld r e n ' s  c h i ld r e n .  I t  i s  p o s s ib le  
t h a t  th e  d e v ic e s  made by th e  E lv e s  f o r  t h e i r  f r i e n d s  among 
Men w ere som etim es l a t e r  ad o p ted  a s  fa m ily  sy m b o ls: th e
d e s ig n a t io n  "House o f  H aleth"  seem s t o  s u g g e s t  t h i s .
A sym b ol, t o o ,  you s e e ,  i s  p o t e n t i a l l y  im m o rta l; l i k e  a  
memory, i t  can  l i v e  on lo n g  a f t e r  th e  d ea th  o f  th e  on e who 
in s p ir e d  i t .  The h e r a ld r y  o f  ou r w orld  sy m b o liz e s  our  
im m o r ta lity  through  g e n e r a t io n ,  and s e r v e s  a s  a  remembrance 
o f  bygone a g e s .  L ik e w ise  t h e  h e r a ld r y  o f  th e  E lv en  p e o p le s  
p r e s e r v e s  th e  memory o f  th e  v a n ish e d  h e r o e s  o f  th e  E ld a r , 
though  th e y  come no more t o  t h e s e  H ith e r  S h o r e s .
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u ndergo in  o rd er  t o  becom e in g e s t ib le  by hum ans, r e q u ir e s  
tim e  and k n o w led g e. I t s  c o n s is te n c y  a l t e r s  from  h ard  to  
f lu id }  i t s  c o lo r , from  b la c k  to  r e d , s im ila r  t o  V ainam oinen ' s  
n erv o u s sy stem  w hich  w as h e a te d  and b ru n ed  w ith  a rd o r f a r  
lo v e  o f  L o u h i's  d a u g h te r . The r e d n e ss  o r  f i r e  o f  p a ss io n  he 
f e l t  in  h er  p r e se n c e  held a ro u se d  sp a rk s w ith in  him , in f lu e n ­
c in g  h is  co u n ten a n ce a s  w e ll a s  h is  a c t io n s . I t s  in c a n d e s­
cen ce  had liq u e f ie d  w hat had on ce b een  s o l id  w ith in  him , 
sp r e a d in g  c h a o s, b lin d n e s s  th ro u g h o u t h is  sy ste m . So s ig h t ­
l e s s  had he becom e th a t  when f e l l in g  th e  t r e e  to  make h is  
s h ip , he f a i le d  to  pay co m p lete  a t te n t io n  to  h is  t a s k . H is 
th o u g h ts , l ik e  d u c t i le  m a ta llic  e le m e n ts , flo w e d  tow ard  th e  
o b je c t  o f  h is  p a s s io n , th e  g i r l .  The anim a f ig u r e , u n p re­
d ic t a b le  a s  an autonom ous fo r c e  in  h is  u n c o n sc io u s , had  
ca u se d  him  g r e a t  harm . The j o in t  th a t  a llo w e d  him  t o  w alk , 
r u n , jump th ro u g h  l i f e  on a  s te a d y  k e e l had b een  in ju r e d .
Now he w ould h ave t o  a p p ly  p a r t ic le s  o f  ir o n  in  t h e ir  fla m ­
in g  s t a t e  to  h is  wound, t o  c a u te r iz e  i t  and sta u n ch  th e  flo w  
o f  b lo o d . O nly th e n  w i l l  he c o n ta in  th e  l i f e  fo r c e  w ith in  
him  and p u r ify  th e  n o x io u s and d e b i l i t a t in g  pow ers th a t  
ca u se d  su ch  dam age.
In  t im e , V ainam oinen le a r n s  th e  s e c r e t s  o f  ir o n . He 
r e tu r n s  to  th e  O ld Man and t e l l s  h im : " I know th e  o r ig in  o f
iro n "  (p . 4 -7 ). S a t is f ie d  w ith  V a in am oin en 's p r o g r e s s , th e  
se n e x  f ig u r e  e v o k e s th e  charm  w hich  ch eck s th e  f lo w  o f  
b lo o d . He a ls o  p r e p a r e s an o in tm en t th a t  w i l l  " e x o r c ise "  th e  
p a in  e x p e r ie n c e d  d u r in g  th e  h e a lin g  p r o c e s s . N ot o n ly  a re  
p a in  and d isc o m fo r t t o  b e reck o n ed  w ith  in  th e  p h y s ic a l 
sp h e r e , when b o n es and f l e s h  a re  m ending) th e y  a re  a ls o  p a r t 
o f  th e  p s y c h o lo g ic a l p r o c e s s — a s  th e  s p l i t  in  th e  p e r s o n a l­
i t y  gradua l ly  f u s e s . To t e s t  th e  e f f ic a c y  o f  th e  u n g u en t, 
th e  O ld Man mends som e huge b o u ld e r s , s e a ls  c r e v ic e s  in  th e  
m o u n ta in s. He th en  b an d ages V ainam oinen ' s  k n ee w ith  s t r ip s  
o f  s i l k .
Then o ld  V ainam oinen a lr e a d y  f e l t  a  r e a l  r e l i e f .
He so o n  g o t  w e ll , h is  f l e s h  grew  f a i r . . .  
h e a lth ie r  th a n  b e fo r e , f in e r  th a n  in  th e  p a s t  
(p . 54 ) .
V ainam oinen r a is e s  h is  " ey es upward" in  g r a t itu d e . The 
p a in  o f  th e  o r d e a l he h a s e x p e r ie n c e d  h a s ta u g h t him  th a t  
bravad o and a rro g a n ce n e a r ly  se v e r ed  h is  k n ee— h is  p e r so n a l­
i t y .  What he h a s n o t y e t  u n d ersto o d , h ow ever, i s  th a t  d e s ­
p it e  th e  ir o n 's  h a rd n ess and s tr e n g th , i t  r u s t s  and f la k e s  
when ex p o sed  to o  lo n g  to  th e  e le m e n ts . So to o  th e  an im a, 
when p r o je c te d  in d is c r im in a te ly  and u n c o n sc io u s ly  o n to  
a n o th er  p e r so n , can  lik e w is e  le a d  to  a  fra g m en ted  p sy c h e .
When V ainam oinen f i n a l l y  r e a c h e s  home he s u g g e s ts  to  
Ilm a r in e n , M aster Sm ith  and b e a te r  o f  ir o n , th a t  he make a  
Sam po. S econ d  in  ran k  to  th e  sham an, th e  sm ith  in  n o rth ern  
m ed iev a l tim e s w as c o n s ta n tly  a t  work in  th e  com m unity to  
w ard o f f  e v i l  s p i r i t s .  S in c e  he h a n d le s f i r e ,  fo r g in g  in s ­
tru m en ts o f  war a s  w e ll a s  f o r  s o r c e r y , he w as b e lie v e d  to  
be a  s e e r  a b le  to  p e n e tr a te  in n e r  rea lm s w here m eta l i s  b o m  
and e v o lv e s .19 The K a le v a la  g iv e s  th e  e n t ir e  h is to r y  o f  
ir o n , from  i t s  c r e a t io n  and g e s ta t io n  to  th e  f in is h e d  p ro ­
d u c t. I d e n t if ie d  w ith  in t e ll ig e n c e  th e  fo r g e  and th e  sm ith  
— Ilm a rin en  in  t h i s  c a s e —w ere fr e q u e n tly  a s s o c ia te d  w ith  
th e  f i r e  o f  th o u g h t and m e d ita tio n , and w ith  th e  l ib id o  a s  
w e ll . T h at a  fo r g e r  su cc eed ed  in  ham m ering a  f in is h e d  
a r t ic le  o u t o f  a  fo r m le s s  m ass, made him  a  m ir a c le  w orker 
and h is  fo r g e , a  theoph an y in  p r im it iv e  s o c i e t i e s .
I lm arin en  a r r iv e s  a t  N orth  Farm and g o e s  to  work to  
b r in g  th e  Sampo in to  e x is t e n c e . In  a  b r e a th le s s ly  e x c it in g  
a s  w e ll a s  t e r r if y in g  in te r lu d e , th e  r e a d e r  i s  shown th e  
sm ith  a t  w ork. The f i r e  b la z e s , burns ,  and g lo w s . From' 
w ith in  i t s  f lo w in g  em b ers, w h ich  Ilm a rin en  o b se r v e s  w ith  
extrem e a t te n t io n ,-  th e r e  f i r s t  em erges th e  bow o f  a  b o a t.
He rem oves i t  from  th e  f la m e s , exam in es i t ,  i s  d i s s a t i s f i e d ,  
sm ashes i t ,  and th ro w s i t  b a ck . The same th in g  happens w ith  
o th e r  form s th a t  he sh a p es: a  h e if e r  w ith  g o ld en  h o r n s, a  
p low  w ith  s i lv e r  h a n d le s . A p e r f e c t io n is t , o n ly  a  f la w le s s  
o b je c t  w i l l  s a t i s f y  h is  c r e a t iv e  u r g e .
Then on th e  th ir d  day he came upon a  m arbled  
s to n e , a  b ig  b lo c k  o f  r o c k . T here th e  c r a f t s ­
man sto p p e d , th e  sm ith  b u i l t  a  f i r e ;  one day 
he made a  b e llo w s , th e  n e x t he s e t  up th e  
fo r g e , th e  cra ftsm a n  Ilm a r in e n , e te r n a l sm ith ,
th r u s t  th e  th in g s  in to  th e  f i r e ,  h is  work down 
t o  th e  b o ttom  o f  th e  fo r g e  (p . 59 ) .
I lm a r in e n 's  fo r g e  i s  r e m in isc e n t o f  th e  g r e a t  fu r n a c e s  
w orked b y th e  T a o is t  m a ste r s , th o s e  o r g a n iz e r s  o f  th e  c r e a te d  
w o rld , fa s h io n e r s  o f  s o  many w on d er-w ork in g in str u m e n ts . I t  
a ls o  r e c a l l s  th e  Ni b e lu n g  d w a rfs who sh ap ed  th e  m agic h e lp -  
m et, Tarnh elm , and th e  m y ste r io u s  sw ord , N ot hung, in  V a g n er 's  
R in g c y c le .20  As th e  f i r e  b la z e s , th e  b e llo w s  so u n d , th e  
a n v il r in g s , so  th e  F in n ish  c o u n te r p a r t o f  th e  Grek G old  
H ep h a esto s, in d u lg e s  in  th e  a lc h e m ic a l d ictu m : S o lv e  e t  C oa-
g u la — n o th in g  s u b s ta n t ia l and v a lu a b le  can  b e made u n t i l  th e  
h a r d e st o f  e le m e n ts  can  be made to  f lo w  l ik e  w a ter) o n ly  th en  
a r e  new u n io n s and a l lo y s  b ro u g h t in t o  e x is te n c e ;  p s y c h o lo g i­
c a l ly  sp e a k in g , a  r e c o n s t it u t in g  o f  v ie w s and a t t it u d e s  t o ­
w ard l i f e .
I lm a r in e n 's  fo r g in g  o f  th e  Sampo u sh e r s  in  a  w h ole new  
d im en sio n  in to  The K a le v a la : th e  p e r s o n if ic a t io n  o f  m e ta ls ,
th e  h u m an iza tion  o f  in a n im a te  f a r c e s . N a tu re , b o th  w ith in  
and w ith o u t th e  e a r th  seem s t o  aw aken, t o  t in g le  w ith  l i f e  
and a c t iv i t y ,  e n e r g iz e d  a s  i f  b y  som e s p e c ta c u la r  f a r c e . As 
th e  f i r e  b u rn s and g la r e s , th e  m o lten  m eta l a c q u ir e s  an  
a u d ib le  v o ic e . The s h r ie k  o f  th e  m eta l a s  i t  b u rn s, and th en  
i s  hammered and sh a p ed , i s  a g a in  sy m b o lic  o f  t t e  d i f f i c u l ­
t i e s  in v o lv e d  in  tr y in g  to  ch an ge o n e 's  l i f e  c o u r s e , in  a l ­
t e r in g  th e  a ccu stom ed  th r u s t  o f  c e r ta in  h a b its  and r e la t io n ­
s h ip s . The Sam po, l ik e  th e  P h ilo s o p h e r 's  S to n e , i s  a  
co m p lex io  opposi toru m . W ith in  i t s  e s s e n c e  l i e s  a  tr e a s u r e , 
a  m y ste r io u s a l l i a g e ,  a  m e d ita tiv e  d e v ic e  s im ila r  t o  a  man- 
d a ta , h e a lin g  th o s e  who s e e  in t o  i t  and le a r n  from  th e  e x ­
p e r ie n c e .
Ilm a r in e n , th e  M aster S m ith , b r in g s  th e  Sampo in t o  
b e in g  on th e  th ir d  d a y .
He b e n t down t o  lo o k  a t  th e  b o ttom  o f  h is  fo r g e )  
he saw  th a t  a  Sampo w as b e in g  b a m , a  l i d  o f  many 
c o lo r s  fo r m in g . Then cra ftsm a n  Ilm a r in e n , e te r n a l 
sm ith , ta p s  away f a s t ,  pounds away s p ir i t e d ly .
He fo r g e d  th e  Sampo s k i l l f u l l y :  on one s id e  a  
g r a in  m i ll ,  on th e  se co n d  s id e  a  s a l t  m i l l ,  on  
th e  th ir d  a  money m ill .  Then th e  new Sampo 
ground a w a y ,'th e  l i d  o f  many c o lo r s  w ent round  
and rou n d ) i t  ground  a  b in fu l in  th e  daw n, one 
b in fu l  o f  th in g s  to  e a t ;  i t  ground  a  se co n d  o f  
th in g s  to  s e l l ,  a  th ir d  o f  h o u seh o ld  s u p p lie s
(p . 6 0 ) .
The Sampo in c a r n a te d  th e  n eed s o f  a  c u ltu r e , o f  a  p e o p le  
w hose l i v e s  w ere ard u ou s and w hose fu tu r e  w as a lw a y s p r e c a r ­
io u s . A s su c h , i t  b ro u g h t h a p p in e ss and p r o s p e r ity  t o  N orth  
Farm. I t  w as com posed o f  co m m o d ities o f  a l l  ty p e s , fo o d s  
and s t a p le s  th a t  w ere la c k in g  in  th e  w orkaday w o r ld . The 
Sampo fe d  b o th  s p ir i t u a l ly  and p h y s ic a lly , th e  hungry and  
s ta r v in g  co m m u n ities. As a  h iero p h a n y , i t  an sw ered  a  d e e p - 
s e a te d  d e s ir e :  hum an k in d 's w ish  to  b e c o n n ec ted  w ith  c e le s ­
t i a l  and e a r th ly  s p h e r e s , th e r e b y  em pow ering them  to  b lo c k  
o u t and im m o b ilize  e v i l  f a r c e s . V in te r  snow s and ic e d -o v e r  
w aterw ays th a t  made h u n tin g  and f is h in g  so  d i f f i c u l t  w ere 
som e o f  th e  n e a r ly  overw h elm in g od d s a g a in s t  w h ich  th e s e  
n o rth e rn  p e o p le s  s tr u g g le d . The Sam po's p r e se n c e  d ev e lo p ed  
in  th e  p e o p le  a  new se n s e  o f  b e lo n g in g  th a t  h e lp e d  th e n  
s ta v e  o f f  m e la n ch o ly , f e e l in g s  o f  lo n e lin e s s  and a lie n a t io n  
w h ich  co rro d ed  t h e ir  b e in g s  d u r in g  th e  lo n g  b le a k  w in te r  
m onths. The Sampo r e p r e s e n te d  a c t iv i t y ,  f e r t i l i t y ,  and hope 
f o r  th o s e  who b e lie v e d  in  i t s  pow er.
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